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[n the 18th century, Russidn culture dnd society underwent d dramadtic shift.
Aiming to modernize the country, the emperor Peter rllekseevich completely
reformed the stdte — its army, governance, economy, dnd culture. That in-
cluded the reform of the dlphdabet and its identity, which resulted in traditiondl
Cyrillic dlphdabet going obsolete.

To develop the reformed Cyrillic alphdbet, the emperor commissioned Dutch
madsters from the printing presses in Amsterdam. Then, Grazhddnskii Shrift
(Civil Font) has been developed from the sketches made by the Emperor him-
self. The new font wds d mix between shdpes tdken from Latin scripts and
directly transferred to the Cyrillic dlphdbet and designs bdsed on the romdn
type (or Dutch Antiqud). The mindset behind the dlterations wds to copy the
foreign origindl in Cyrillic, without the intention to develop d radicdlly new set
of Cyrillic chdracters.?

“The Cyrillic type is far too overloaded with dccents. dbbrevidtions
[over—written signs, titlos]. neither Vyaz’, with solemn decordtiveness, nor
these over—written elements help legibility. the individual letters of the Cyrillic
type stop the line and do not merge into 4 word.”. Developing Cyrillic font
into d metdl casted type hds shifted the role of the book in Russian society,
mdking books more dccessible. MMoving from old forms to the new, cledr and
legible type credted a culturdl link with progressive (ds opposed to the pre-re-
form Russida) Europe. The new typeface wds used in the first Russian news—
pdper Vedomosti, the first textbook Geometrid dnd d significant number of
geographicdl mdps, dll of which went to print soon dfter the font wds devel-
oped. The new “westernized” type led to the huge stylistic and ideological gap
between the two languages.
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As da Russian-born Netherlands-bdsed type designer, [ dlwdys felt both relat-

ed to and distant towdrds the traditiondl identity of Cyrillic writing, looking

dt it either ds valuable culturdl heritage or dn outddted visudl language. In

present-day Russid, Poluustav (Semi-uncidl), the pre-reform Cyrillic book

writing, is strongly dssocidted with religious journdlism and is often used in

grocery shop signbodrds. [t is dlso widely used by Slavic ndtiondlist groups.

More often than not the use of this font is an ideologicdl choice, which lkeeps

it in the past and suppresses further development.

The interest in the own country’s folk drt in edrly 20th century Russid inspired
the credtive community to study traditiondl Cyrillic typefdace, influencing bool
design, graphic drts and thedtrical production. Ivan Y. Bilibin (16 Avgust

1876 — 7 February 1942) hds extensively evolved traditiondl writing by imple-
menting it in his work,revedling the ndationdl ornaments and the chdrdcter of
Old Russid. | most vdlue his typogrdphic work in which Bilibin relied on the
pre-reformed type, prdcticing dnd experimenting with pdrticularities of tra-
ditional Cyrillic font styles. [n 1900 Bilibin and other members of the ‘World of
art’ (Mir Iskusstva) group got commissioned by the state to credte artworks
to represent Russid dt the Paris World’s Fdir. This newfound dttention to old
Cyrillic type helped to base the nationdl identity on the pre-reform visvdl ldn-
gudge. Inspired the worlk of lvan Yakovlevich Bilibin, [ am naming this typeface
dafter him.

Cyrillic and Ldtin scripts of 6ilibin typefdace were designed simultaneously,
interwedving the constructed roman type with Poluustdy letterforms, figu—
rdtive descenders of Skoropis’ (Semi-cursive) and the elements of Civil Font.
Through merging asynchronous elements, this font attempts to build the
bridge between multiple lingudl identities of Cyrillic visudl language.
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1. The Petrine Revolution in Russidn Culture, James Crdcrdft p. 33—41.

2. The Journdl of Typographic Resedarch Volume Ill, Number 4, October 1969. p.321 The Genesis of Russian Grazh-
danskii Shrift or Civil Type—Part 1. lvan L. Kaldor

3. A combindtion of the dabbrevidtions—mdinly of ligatures and psevdo-ligatures—and decordtive writing. Shchep-
kin, in the German transldtion of his definitive study called it “Ligaturschrift,” i.e., ligature writing. Kaldor, in his
Slavic Paleography and Early Russian Printing (unpublished doctordl dissertation; University of Chicago, 1967)
introduced the term “interlaced writing”. Edarly Slavic printers ds a rule followed the /MS traditions and added the
bldck bdnd of viaz’ to the initial pages of their chdpters.

4. A. A. Sidorov, historia oformleniia russkoi knivig (Hoskvd: Gizlegprom, 1946), p. 132.
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10 pt lvan Yakovlevich Bilibin (16 August 1876 — 7 Februdry 1942) wds d Russidan illustrator and
stage designer who took part in the AHir iskusstvd, contributed to the Bdllets Russes, co-founded
the Union of Russian Pdinters and from 1937 wds a member of the Artists' Union of the USSR. lvdn
Bilibin gdined populdrity with his illustrations to Russidn folk tales and Slavic folllore. His work wds
throughout his career inspired by the art and culture of Old Russid.[1]

[van Bilibin was born in Tdrkhovkd, d suburb of St. Petersburg. He studied in 1898 at Anton
Azbe Art School in Munich, where he wds hedvily influenced by Art Nouvedv and the Germdn sdtirical
journdl Simplicissimus,[2] dnd then under llya Repin in St. Petersburg.[3] After gradvating in May 1901
he went to Munich, where he completed his training with the pdinter Anton AZbe.[citation needed]
In the period 1902 to 1904, citation needed] working under the Russidan Museum (Huseum of His
(mperial Mdjesty Alexander [Il) he traveled to the Vologdd, Olonetsk and Arkhdngelsk Governordtes,
performing ethnographic resedrch, dnd examining examples of Russian wooden darchitecture.[4] He
published his findings in the monograph Folk Arts of the Russian North in 1904. Old Russian drt had
d gredt influence on his worls. Another influence on his art wds traditiondl Japanese prints and
Rendissance woodcuts.[51[6]
After the formadtion of the artists" dssocidtion Mir [skusstvd, where he wds dn dctive member,
his entry into the newspdper and book graphics scene began with a commission for the design of
mdgazine Mir Iskusstva in 1899, later contributing essdys on Russidn Folk art.[7] Artistic design of
other magdzines such ds Dog Rose (Lnnobunk) and expenditure of the Hoscow publishing house
followed. Bilibin gained renown in 1899, when he reledased his illustrations of Russian fairy tdles.
During the Russian Revolution of 1905, he drew revolutiondry cdrtoons, especidlly for the mdgazine

#rt lvan Yakovlevich Bilibin (16 August 1876 — 7
Februdry 1942) wds d Russidn illustrdtor and stage
designer who took pdrt in the Mir iskusstvd, contributed
to the Bdllets Russes, co-founded the Union of Russidn
Pdinters dand from 1937 wds d member of the Artists’
Union of the USSR. lvan Bilibin gdined populdrity with
his illustrations to Russidn folk tales and Slavic folklore.
His worlk wads throughout his cdreer inspired by the art
dand culture of Old Russid.[1]

[van Bilibin wds born in Tarkhovkd, a4 suburb of
St. Petersburg. He studied in 1898 at Anton Azbe Art
School in MHMunich, where he wds hedvily influenced

~ lvan Ydkovlevich Bilibin (16
Avgust 1876 — 7 Februdry 1942)
Wds d Russidn illustrdtor dnd
stdge designer who took pdrt in
the Mir iskusstvd, contributed
to the Bdllets Russes, co-
founded the Union ot Russidn
Painters dand trom 1937 wds d
member of the Artists’ Union
of the USSK. [van Bilibin gdined
populdrity with his illustrdations
to Russidn folk tales and
Slavic folklore. His work wds
throughout his cdreer inspired
by the drt dand culture ot Old
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- Ivan Yakovlevich Bilibin (16 Avgust 1876 — 7
Februdry 1942) wds d Russidn illustrator and
stade designer who took pdrt in the Mir iskvsstvd,
contributed to the Bdllets Russes, co-founded the
Union ot Russidn Pdinters dnd trom 1937 wds d
member ot the Artists' Union of the USSR. lvdn
bilibin gdined populdarity with his illustrations to
Russidn tolk tales dnd Slavic tolklore. His work
wds throughout his cdreer inspired by the drt dnd
culture of Old Russid.[1]

vdn Bilibin wds born in Tdarkhovkd, d suburb
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10 pt HEdH AkoBAebHU BHAAGHH — pyCCIHIT Xy JOKHHIK, KHHIKHBIT HAAOCTPATOP H TedTPdALHBIA
0JopHHTEb, YUACTHHK 06begHHenta «/Hip nekyccTbd».
Poghnca 4 (16) abeycta 1876 20ga 6 mocénre Tdpxobra Cectpopeliid, (6au3 Tletepbyped), 6
cembe boeHHo—Hopckozo bpdaud Akobd HEaHobHud BHAHGHHATS].
6 1888 20gy noctyna 6 Tlepbyio Cankt-TletepGypackyio KadccHueckyio 2HHHA3HI0, KOTOPYIO
OKOHUHA € cepebpanott megdsbio b 1896 20gy. B 1900 204y OKOHUHA JOPHJHUECKHI kY AbTeT CAHKT—
Tetep6ypackozo ynnbepcrtetd. B 1895—1898 20gdx 3dHHMdnca b prcobdabion wkose 06uectba
oo perta xydosectt. B 1898 20gy gbd mecatd yunca b mactepckot xygomuukd Antond Awbe
6 Miowxene. Heckonbko ret (1898—1900 22.) 3aumdsca nog pykobogetborm Havh Penttind 6 wkore~
MacTepcko kuazhit Mdprt Tenrebot, 3aten (1900—1904 22.) nog pykobogetborm Pennua 6
BuicLuent XygomecTbeHHoM YuntiLe Akdgdern xydomectb.
M nperayuectbento 6 Cankr-TletepGypee. Tloce 06pd30bdnHa xygomecTbentozo 06beghHeHHa
«Mup tcryccTbd» cTAHOBHTCA dKTHORBUM €20 UdeHOM.
B 1899 20gy BHAHGHH cAyudiiHO TipHesdeT b gepebio Eanbl Bechezonckozo ye3gd Thepckoti

2yGeprtn. 3gect on briepbule co3gdeT HAAOCTPAUHH b cTdbLet briocaedcTOHH «GHANGHHCKOMY CTHAe

K cboeti iepboii kHrze «Cikd3kd o Hban-tdpebuue, Hdp-ttHie H 0 Ceportt Gortie».

81902, 1903 1 1904 2ogdx BraAnbHH Tocettidet Botoeogckyo, OnotHelKylo H ApXdHeeAbckylo ybepHn,
Kygd €20 KoMdHgHpYeT aTHozpadrueckii oTden Mysea Anexcdrgpd Il gas n3yuenna gepebannoii
APRHTEKTYPLL.

XygoskecTbeHHbIA TdAdHT BHAHGHHA APKO TIPOABHACA b €20 HAAIOCTPALHAK K PYCCKHAM CKA3KAAM H
GblAHHAM, d Takme 6 pdboTdx Hdg TedTpdAbHbIHH TOCTAHObKAMH. C 1899 110 1902 20gbl OH CO3ddET

S A6dn Akobaebru BHAAGHH — pycCrHA Xy JomRHHK,
KHHIKHBIH HAAIOCTPATOP H TedTPAALHBI 0dOpHHTEAL,
YUACTHHK 06begrHenta «Alup nerycctbd».

Pogrnca 4 (16) abeyctd 1876 20gd b iocéske
Tdprobrd Cectpopelikd, (6413 Jletepbyped), 6
cedibe boerHo-mopckozo bpdud Akobd HbarobHuA
Buanbund]s].
B 1888 20gy noctynnia b Tlepbyio Cankr-Tlerepbypeckyio
KAACCHULCKYIO 2HAHA3HIO, KOTOPYI0 OKOHUHA €
cepebpano megdabio 6 1896 20gy. 6 1900 20gy okoHUHA
}opugqnqecmdﬁ Pawyavtet Cankr-Tletepbypeckozo
yunbepcHTetd. B 1895—1898 20gdx 3dHtMdAca b
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HEdn Akobrebru BranGn
— PYCCKHH XY JOMHHK, KHHIKHBIH
HAAOCTPATOP H

TedTPAALHLIH 0OpPHHTED,
YUACTHHK 0bbeghHerHa «Hup
HekyccTba».

Poghinca 4 dbeyctd 1876 20gd b
nocénke Tdprobkd Cectpopeltid,
(6113 Tletepbyped), b cedive
boeHno-mopckozo bpaud Akobd
H6dnobHud BrAnbunda]5].

B 1888 204y nocTyta b

Jepbyto Cankt-Tletepbypeckyio
KAdCCHUECKYIO 2HAHA3HIO,
KOTOPYIO OKOHUHA € cepebpatoH
megdanvio b 1896 20gy. 6 1900
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- Ivan Yakovlevich Bilibin (16 Avgust 1876 — 7
Februdry 1942) wds d Russidn illustrator and
stade designer who took pdrt in the Mir iskvsstvd,
contributed to the Bdllets Russes, co-founded the
Union ot Russidn Pdinters dnd trom 1937 wds d
member ot the Artists' Union of the USSR. lvdn
bilibin gdined populdarity with his illustrations to
Russidn tolk tales dnd Slavic tolklore. His work
wds throughout his cdreer inspired by the drt dnd
culture of Old Russid.[1]

vdn Bilibin wds born in Tdarkhovkd, d suburb
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